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(For Stage Lighting: Use only one blue-tinted spotlight pointed directly at the Almglocken)

Program Notes

This piece is conceived as a stopgap solution to a fundamental problem of linear drama. That
is the following of a series of events without the exploration of other possible choices that
could be made along the way. Suppose a story begins with a man walking down the street.
He sees a fork in the road. The story's narrator informs you that he turns left and encounters
some other element of the story, perhaps a hobo. But the linear drama leaves the question of
the other road intact. A non-linear story, much like this piece, can return to that fork at a
later time and have him choose the other way, perhaps encountered a duchess. Or perhaps it
can return to an even earlier time, before he arrived at the fork, before he walked down the
street, instead the same man is sitting in a windowless bedroom, looking through a series of
old photographs. Lapis Lazuli takes the performer to different emotional states as they
arpeggiate a cycling, continually evolving chord. At times, the player will reach the “end” of
the piece, only to begin again at a fork that occurred previously in the piece and evolve the
chord and their own emotional expression in a different way.

Pertormance Notes

The performer should play the continual eighth notes with mechanical precision unless
otherwise instructed to deviate. The fastest tempo should be fast enough to give the
impression of the piece “running away” and the slowest tempo should be slow enough to
give the sense of time almost standing still. When the performer arrives at a fork, she must
choose a path and play it out until the end of the piece. If she encounters another path betore
reaching one of the endings, then she must make yet another choice along the way. Upon
arriving at one of the endings (denoted with a final barline and a fermata), she should take a
deep breath and begin again at one of the forks that she passed through, continuing in this
manner until all fork choices are exhausted and all endings are arrived at. It is highly
important that the performer puts as much stock into her emotional/expressive state and
appearance as she puts into the musical interpretation to achieve the right eftect.

Almglocken pitches used: C4 through C7 (8 full octaves)

Duration: ca.5-7 minutes

www.AndrewStewartAllen.com



Commissioned by Annie Stevens

Lapis Lazuli

for solo almglocken (C4 through C7) Andrew S. Allen
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Whenever a line splits into two or more lines, choose one path and follow it until you reach a final barline and fermata. grad it

Hold the fermata for the length of a deep breath and then return to the where the line broke, this time choosing a different line to follow.
If you come to another fork in the line, make one of the choices and after you have exhausted all of the lines of the first fork, choose a different line from the second fork.

Repeat this process until all possible paths are exhausted.
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very slow, heavy and tired
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