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performance notes

The number of flat and sharp signs has been expanded to notate 4 possible degrees of flat and 4 possible 
degrees of sharp (Eighth-tones).

a few of the harp's strings need to be retuned to approximate these tunings (use a tuner if you have one).

All indicated strings must be tuned sharp by the specified amount.

A tuning key is used to very slightly bend various pitches in the piece. the key shouldn't need to bend the 
string more than a centimeter or so. it is also perfectly acceptable to remove the key from the string 
before it has stopped ringing.

the viola must approximate the eighth-tone devisions during the performance. she may wish to mark the 
string. more important than sounding the eighth-tone accurately is to make the eighth-tone relative in 
distance from whatever pitch is before and after it. to assist this, an indication of the amount of 
deviation is always shown above any eighth-tone.

the lengths of phrases are determined by the performers. phrases that are connected in both parts by a 
dotted line occur slightly after one another.

duration: circa 2 minutes 30 seconds



with much poise and elegance,
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