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Performance Notes

General notation

"!This!piece!is!intended!for!a!violinist!who!simultaneously!vocalizes.

"!The!top!staff!are!vocal!instructions,!the!bottom!staff!are!violin!playing!instructions.

"!Glissandi!start!immediately!on!the!attack!of!the!notehead!preceding!the!line.

"!All!tempi!are!approximate.

Vocal notation

"!“x”!noteheads!indicate!speaking,!often!in!a!precise!(or!approximated)!rhythm.

"!Written!text!with!no!notation!indicates!to!speak!the!text!within!the!duration!involved.
Occasionally,!free!text!will!be!preceded!or!followed!by!rests!in!order!to!further!de"
marcate!the!specific!duration,!at!other!times!there!will!be!a!parenthetical!“x”!notehead
under!the!text!which!will!specify!the!duration.

"!The!rhythmic!notation!in!“Poisonous!Forest”!should!only!act!as!a!vague!guideline!in
how!to!speak!the!text.!!The!spoken!text!should!sound!like!natural!prosody.

Violin!notation:

"!s.p.!=!sul!ponticello,!s.t.!=!sul!tasto,!ov.pr.!=!over!pressure
"!ord.!Cancels!any!of!the!above!techniques,!a!return!to!ordinary!bowing.
"!All!tremolo!markings!with!three!slashes!are!unmeasured.
"!All!arrows!in!between!bowing!techniques!mean!a!gradual!change!from!one!state!to
another.

Duration:  ca. 25'       
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and i live in 
the forest ( and i walk with my 
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i wish i had a glove, because then i 
could show everyone the suitcase i 
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i wish i had a lap, because then you 
could sit on it and whisper the 
relevant trinkets on the table to me

and i wish i had started it all with a starling in 
my hands, because then i could show everyone 
the beautiful silence of the blood streaked sky
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